Gynaikeia, yet is still traceable in Western illuminated manuscripts. The Γυναικεία {Gynaikeia), or Περί γυναικείων παθών {On Women's Diseases), is an obstetrical and gynaecological treatise written by the second-century physician Soranus of Ephesus 6 . It is the first medical work to formulate a rational gynaecology for midwives 7 . Soranus was a prolific writer who was held in high esteem in the Byzantine world 8 , and fragments of his works were frequently copied 9 . Although his Gynaikeia in Greek has been preserved only fragmentarily, it was reconstructed from extant Medieval Latin adapta tions, which had also attained similar acclaim 10 : Avianus Vindicianus (4th c.) 11 ; Caelius Aurelianus (5th c.) 12 ; and the anonymous Muscion or Mustio (6th c.) 13 . A certain Moschion (6th c.) published a new Byzantine 'translation' from ΜΑΤΙ MEYER the Latin version of the Gynaecia Muscionis, a text conflated with that of the Byzantine physician Aetius of Amida (510-574) in his Book XVI 14 . Later, Aetius' treatise, Μοσχίωνος περί των γυναικείων παθών, is mentioned by Photios, Pa triarch of Constantinople (858-867,877-886) 15 . The theory maintained by modern scholarship, that Soranus' original treatise was abundantly illustrated, is signifi cant to our argument. In the fifteenth-century Parisinus gr. 2153, which contains various writings of Soranus and Aetius of Amida (a copy of an earlier manuscript of an unknown date) 16 , the artist shares with his readers the reason why he left six folios empty between Chapters 44-45: "Here one has to insert each one of the pictures of the manipulation of fe tuses and how the maia helps to push out each one with the explication of a picture. We have renounced [reproducing the schémas] because [of the missing] colors" 17 . If this remark is genuine, then the empty folios should have contained polychrome drawings resembling those appearing on the ninth-tenth-century Bruxellensis 3714, a copy of a sixth-century Latin adaptation of Muscion's Gynaikeia 18 , depicting clinical illustrations of foetus-in-utero. What is more, the sixth-century manuscript maintains that it would be pointless 23 This schema, with some variants, is adopted for the following figures: to include some of the illustrations that existed in the So ranus' original manuscript 19 . The casualness of this remark suggests that the illustrations in the Greek original were so abundant that the copyist could be selective about which pic tures he wished to incorporate into the Latin version 20 . The Gynaikeia comprises four books 21 . Book II, written for the midwife, deals with the uncomplicated delivery occurring in ideal conditions; Soranus instructs the midwife on the young mother's delivery and mental well-being; further on, he explains the post-partum stages, dispensing useful instruc tions on how to care for the young mother and the newborn 22 . A comparison between the medical text and the 'realistic' schema of birth 23 , which presents visual elements hitherto unquestioned, may furnish clues that could support our argu ment regarding the hypothetical model of childbearing. The Byzantine illustrations always show the young mother against an architectural background, a Byzantine conven tion for depicting an interior setting. She is clad in a short, lightweight tunic drawn above her knees; her distended belly and heavy breasts, free of the usual constraining band, indi cate that she is pregnant. Although she usually wears a head dressapaenula or aphaskolion 24 -which is a visible sign of (Fig. 3 ). The midwife, seated on the ground or on a low stool beside the parturient, usually on her right (Fig. 2) , supervises the infant's egress. The woman depicted is giving birth to one or two infants; one is represented 'plunging forward', head first, from his mother's legs, while the other appears lying on 25 The headdress may be understood as a later addition, since Byzantine decorum demanded the married woman's head to be covered (L. the ground; alternatively, the newborn is shown lying on a sort of couch in front of his mother or at her side (Fig. 1) . The ancient custom of giving birth at home, which is illus trated in the miniatures, is mentioned by Soranus 28 . The lightweight garment of the parturient and her dishevelled appearance are also echoed in the text, where the physician encourages the midwife to let the woman act according to her whims, even if this may seem bizarre, in order to ease her labor pain: "... for the unhindered passage of the breath, it is neces sary to loosen their [parturients] girdles as well as to free the chest of any binder, though not on account of the vul gar conception according to which womenfolk are un willing to suffer any fetter and thus <also> loosen the hair; it is rather for the above-mentioned reason that even loosening the hair possibly effects good tonus of the head" 29 . When labor begins, the parturient should be seated on the birthing stool next to the midwife 30 . As we have seen, Rebec ca is pressing down on her uterus (Fig. 3) , a gesture exhibit ing the need to activate the uterus at the moment of delivery, as Soranus puts it: "And the servants standing at the sides should softly press the mass down towards the lower parts with their hands" 31 . Moreover, the Greek doctor recom mends that now "there should be three women helpers, capa ble of gently allaying the anxiety of the gravida even if they do not happen to have had experience with birth. Two of them should be at the sides and one behind holding the parturient woman so that she may not sway with <the> pains" 32 . Though absent in the Octateuchs, both elements -the servants and the applied pressure -are present in the depiction of Rebecca giving birth in the sixth-or seventh-century Latin Ashburnham Pentateuch 33 . Seated frontally on an obstetrical stool, her legs wide apart and assisted by a midwife kneeling before her, she is held down by two women; the one on the left supports her from behind with her left hand while pressing on the uterus with her right hand. The full schema of childbearing is also preserved in the miniature of a laboring woman in a thirteenth-century Latin compilation of ancient medical texts 34 , wherein two women assist the parturient and a third stands behind the obstetrical stool, gently placing her right hand on the parturient's left breast. The midwife, seated on a low stool on the right, is administering coriander seeds to the woman to induce her labor, as the text indicates 35 . We should note the striking similarity between this midwife's gesture toward the woman's genitalia and that of the midwife assisting Lot's daughter (Fig. 2) , only here the midwife is seated on the left. Thus, it is reasonable to assume that since the copyist of the Octateuch drastically condensed the original four-female presence into one, he also had to transfer the blatantly realistic gesture of activating the uterus to the parturient. As for the midwife, it seems that the Byzantine artist copying from the illuminated Gynaikeia closely followed Soranus' advice that the midwife should "sit down opposite and below the laboring woman; for the extraction of the fetus must take place from a higher towards a lower plane... the midwife, with legs parted and bending the left one forward a little to make it easy to work with the left hand, should sit down and, ...in front of the laboring woman" 36 . The iconographie schema shows the midwife at the parturient's side in profile, and not in front of her; the alteration may be due to the fig. 184 ). See also Weitzmann and Bernabò, Octateuch, 304, n. 42, with earlier bibliography, fig. 15 in the text. 35 The use of certain substances for dilating the birth canal is attested, for example, in a seventh-century case (W. Fink, "Geburtshilfe" in Byzanz. Zwei Beispiele aus dem frühen 5. Jahrhundert, JOB 36 (1986), 29). 36 Sor. Gyn. II.iii.5 (70a) (Temkin, Soranus' Gynecology, 74). Byzantine artistic inclination to make every element visible in the composition 37 . When discussing the foetal positions, Soranus acknowledges that the head presentation with arms beside the legs is the only 'normal' one 38 . This position, which was probably present in the original illustrated manuscript, as Par. gr. 2153 attests 39 , found its way into the Octateuchs, where it serves as the stock-type for the depiction of the 'realistic' birth. The portrayal of the infant lying beside his mother's side on a 37 This position of the parturient, the midwife, and others was reconstructed in the French edition of Soranus's Gynaikeia based on the details furnished by the physician himself and by the extant iconography of childbearing (Soranos, Gynaikia, vol. II, 68-69, n. 5; 73, n. 24, drawing 10). See also D. Gourévitch, La grossesse et l'accouchement dans l'iconographie antique, Dossiers de l'archéologie 123 (1988), 42-48. 38 The description of this position is missing from the Greek version of the Gynaikeia due to a lacuna of 30 1/5 lines, but is cited in the translations of Caelius Aurelianus and Muscio: "When the bag is sufficiently open, the head of the fetus is driven out next; for thus it is carried when nature fulfills her duty properly. And the birth is even more favorable when (the fetus) descends with its face turned downwards" (Temkin, Soranus' Gynecology, 75, n. 16). 39 sort of couch can also be linked to Soranus, who instructs the midwife to prepare "a pillow that the infant may be placed upon it below the parturient woman, till the afterbirth" 40 . The juxtaposition of the pre-partum stages described in Soranus' text and the iconographie elements of the 'realistic' birth allow us to conjecture that the Byzantine copyist, drawing on an illuminated Gynaikeia, chose to condense the most significant elements that convey the multifaceted aspects of childbearing into one succinct image. We shall now turn to the depiction of the 'painless birth', represented by an abridged Soranian post-partum formula 41 . The young mother, resting on a large pillow placed on a bed set in front of a conventional building, wears a long tunic, her head covered by palla or paenula, and her face expressing exhaustion (see, e.g., Sarah after the Isaac's birth in Vat. gr. 746, fol. 79r; Fig. 4 ). The midwife, seated on the ground or on a low stool, bathes the newborn in a basin near the mother's bed, sometimes assisted by a servant. Alternatively, the baby may be depicted after his bath, lying swaddled in a cradle (see, e.g., Samson in Vat. gr. 746, fol. 490r; Fig. 5 ). One or two women approach the bed of the young mother, offering her food or presents 42 . In Book II of the Gynaikeia, Soranus describes at length the post-partum stage, wherein the midwife should tend to both mother and infant. She is first to make sure that the young mother, who was scantily dressed, was now fully clad to keep warm, and resting 43 . After the midwife established that the mann and Bernabò, Octateuch, 82, figs 289b-291b infant was worth rearing and severed the umbilical cord 44 , the physician urged her to proceed without delay to bathe the newborn so as to remove the amniotic fluid from his body: "After having cleansed the body, one must bathe it with luke warm water and wash away all the covering emulsion" 45 . Ernst Kitzinger has argued that the Hellenistic motif of bathing the infant 46 influenced illustrations in the early illu minated Bibles; these, in turn, were the source for the iconography of the New Testament, such as the Nativity 47 , and were then used to depict the biblical birth appearing in the Octateuchs 48 . Yet, our discussion suggests that the bath may have been introduced into the Octateuchs' imagery via the full-cycle illustrated in the Gynaikeia rather than along the arduous route suggested by Kitzinger. Two miniatures display a conflation of the pre-and post-partum stages. A similar explanation can be suggested for the cradle appear ing in several miniatures. Although it is stated that this ele ment draws on the iconography of the birth of the Virgin from the twelfth century onward 49 ,the cradle already appears in the eleventh century Vat. gr. 747 on fol. 26r, in which the baby Henoch lies on a large pillow, with his head raised high (Fig. 6 ). This depiction accords Soranus' instruction to put the swaddled newborn to bed 50 , "... for instance upon a pil low filled with flock, or otherwise, with soft hay; and the mat tress should be hollowed out like a channel, so that the new born when put down should <not> roll about. And the little head should be placed in a somewhat raised position..." 51 . Therefore, we cannot dismiss the possibility that the Byzan tine artist replaced the various bed supports mentioned in Soranus' text with the cradle in order to incorporate an everyday item and thereby render a realistic atmosphere in the confinement room 52 . It seems, then, that both stages -the infant's bath and the swaddled baby placed on a bed support -were illustrated in the Gynaikeia and that the biblical scenes already in the sixth century, as for example in the scene of Potiphar's wife in the Vienna Genesis (Gen. 39:9-13; Vienna, Öster- fig. 107 ).
copyist of the Octateuch preferred to illustrate only one of them.
The discussion of the 'painless birth' schema shows clearly that it is portraying the post-partum stage described in Soranus' Book II and is harmoniously completing the pre-parturn stage amply illustrated in Vat. gr. 747 53 , the closest manuscript to the Octateuch's archetype 54 . The birth of Ben-Ammi, conflating both schémas into one continuous unit, is a case in point. On the left side of the miniatures, Lot's daughter undergoes labor while seated on a bench, her left hand pressing down on her uterus -pre-partum elements; on the right side, Moab, the first-born, is lying in a cradle attended by the second daughter -a post-partum detail. Our discussion of the hypothetical model of the iconography of childbearing in the Octateuchs suggests that the arche-type 55 drew specifically from a copiously illuminated manuscript of Book II of Soranus' Gynaikeia, reducing the entire iconographie formula to its most basic elements without diminishing from the scene's significance. This conclusion is corroborated by the extant Latin manuscripts illuminating the Cynaecia. This supposition, on the one hand, challenges the widely accepted theory that the Octateuchs employ two independent iconographie formulas; on the other, it suggests a possible model for both 'realistic' and 'painless birth' iconography. If our hypothesis is sound, then one has to look for the origin of the biblical iconography of childbearing in the Soranian model, rather than in the New Testament iconography that, as modern scholarship maintains, was rerouted to the Octateuchs.
